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COMEDY vzasus FARCE, 
A LETTER TO MADAME VESTRIS. 

My Dear Lady.—If in this communica- 
tion I should insensibly be led to use the 
language of reproof, I must not be accused 
of a want of gallantry to you as an interest- 
ing and accomplished woman, or of an in- 
sensibility to your great and varied talents 
as an actress: but as I reflect that perhaps 
at this moment not less than a hundred 
families may be dependant upon a just and 
able exercise of your judgment for their 
daily bread, and as I think that your pre- 
sent management is not marked by that 
ability whieh was its well known character- 
istie in former years. I shall without apo- 
logy pen a few fugitive thoughts to you upon 
the subject. 

You the all-succesful manageress of past 
days, holding at the present time a theatre 
which is perhaps more advantageously situ- 
ated than any other in London, and which 
as far as conveniency of size and elegance of 
decoration is concerned, is unsurpassed in 
the metropolis: you, surrounded by a com- 
pany rich in comic talent, many members of 
which have woven their names closely into 
the history, nay, into the very heart of the 
drama: your own naxe endeared to the 
lovers of hearty old comedy and the sweet 
harmony of touching ballads (which even 
in the heat and glare of the crowded thea- 
tre, raised visions of our social hearths and 
homes, our bright firesides and those who 
sat there watching for us in our absence) en- 
deared to such by a thousand pleasing dra- 
matic associations, by your early influence, 
your varied accomplishments, your unpro- 
tected youth, even by your very follies 
which have sat lightly and almost gracefully 
upon you—youtofail! you!! Itis scarcely 
credible. 

So much for the effects let me now point 
out what I think are the causes :— 
First.—You shew too much of the 


woman in the manager, your attention is 
too largely, engrossed by dressing the 
pieces which you produce : satins, velvets, 
ribbons, flowers, and gold-lace often flaunt 
gaudily to the exclusion of wit, pathos, and 
song—favourite actors are lost in constant 
groupings, the comedian is obscured by the 
muslin of the ballet. The eye is pleased 
but the mind wanders, actors are upon the 
stage whose names were associated with 
mirth and humorous enjoyment, but we 
cannot see much in them and begin to sus- 
pect that they have been enjoying a reputa- 
tion which they have no right to. We are 
wrong, it is not the actors who are at fault, 
Harley is Harley still, Frank Matthews as 
racy as ever, Char'es Matthews as brisk 
and dashing, Oxberry as irresistible, Mea- 
dows as dry, Granby as hearty, andlittle 
Kathleen Fitzwilliam just as sweet a singer 
and as exquisite a little creature: but they 
have few opportunities, the pieces are for the 
most part mere unintelligible sketches, the 
plots nonsense or nothing, and the charac- 
ters not copies from nature, things of heart 
and soul, flesh and blood, born of woman : 
but mere stage abstractions, all stilts and 
muslin, born of the inkstand. 
Secondly.—If you intend to produce only 
farces and drawing room sketches, you 
have too numerous a company? why you 
have low.comedians enough to supply a 
dozen country companies, you cannot make 
use of them with your present class of 
pieces, so that if vaudevilleis to be the 
order of the day discharge two thirds of 
them and you will probably be able toput 
money in your purse. But while I speak 
of pieces 1 think that if you were to make 
an effort in another direction and to brin 
out a few original comedies, which woul 
not require a more extensive company than 
you at present possess, you might play con- 
stantly to full houses. Do something to 





make your management remembered, reflect 
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that comedy has a higher aim than merely | ceed for a very “brief time, but however 


to amuse, Bourcicault has been run down be- | 
cause it is said that his comedy of “ Lon- 
don Assurance,’? had no other object than 
fo please, but they who say so wrong him ; 
he shot a bold shaft at the vulgar effrontery 
which little minds mistake for fashionable 
ease and natural dignity : he placed a brand 
upon the gent by which even the least acute 
might easily discern him from the gentle- 
man. You introduced Bouricault to the 
public, and of course know whether in that 
instance the production of a five act comedy 
was advantageous to your pecuinary in- 
terests; if so, why not repeat the experi- 
ment, or offer a handsome sum to Bulwer, 
‘Knowles, Sullivan or Jerrold, to produce you 
a comedy which shall draw forth the powers 
ofthe company around you into real acti- 
vity. This was what Macready did; Mac- 
ready the most spirited manager, and the 
greatest actor of the age, and under this 
system the plays of Richelieu, and the Lady 
of Lyons were produced, 

Thirdly.—Your burlesques (and I under- 
stand the burlesque to be a legitimate and 
ancient form of the drama, which flourished 
both in Greece and Rome, and was coeval 
in England with the mysteries or miracle 
plays,) are deficient in incident, wit, and 
dialogue, they are not to be compared, ex- 
eept insplendour, with those produced by 
your talented predecessor Mrs. Keeley: they 
are best described in the language of Mrs. 
Jarley, in Dickens’ story of the Qld Curi- 
asity Shop, “‘ they are not funny, but they 
are cool and Classical.” You have not pro- 
duced anything equal to the burlesque of 
**Ali Baba, and the Forty Thieves ;” nor 
‘anything so sensuously beautitul and en- 
trancing as the appearance of Miss Fair- 
brother and her companions as the captain 
and gang of robbers. With the Keeley’s 
it appeared art, exalting nature, with you it 
appears all art, and the effect is cold in con- 
sequence, Indeed you suffer by a compari- 
som, with yourself, the burlesques and ex- 
_ trpvaganzas you produced at the late Olym- 
pic, were immeasurably superior in life and 
briliagey, to such things as the Golden 
Brauch. 

Yqu_ appeal in all your present produc- 
tious to man the animal, instead of to man 
the spirit. Art reigns supreme, nature is 


seared away, your productions have no pur- 


beautiful are the colours of a bubble sailing in 
the air, it soon breaks and vanishes in 
vapour, and the passenger who paused to 
gaze upon its beauty, forgets it even as he 
turn himself to depart. You have done well 
in times past, what you have done repeat, 
and take my word for it that in spite of 
commercial depression, the absence of 
royalty from the theatre, and the apparent 
inertness of the public, that the shouts of 
laughter and applause, and the full houses 
which greeted you nightly in Wych-street, 
will await once more upon the smiles of the 
enchantress Vestris. 

LEGION. 








METROPOLITAN THEATRES, 





PRINCESS’s 
The triumphant success accorded to_Macfarren’s 
new comic opera on Saturday last is a source of the 
highest gratification to us: the great pains bestowed 
by Mr. Maddox on what he has put before the 
public during the present season prove that he is 
determined to do his utmost for the encouragement 
of the sublime science. ‘Fhere is no thestre so 
admirably adapted for the correct representation of 
English opera as the Princess’s. In the present 
instauce everything has been done to render chorus 
and pictorial embellishment as perfect as possible. 
In the hands of Madame Macfarren, Louisa Pyne, 
Mrs. Weiss, Harrison, and Mr. Weiss, this music 
so truly elegant and effective, meets with just care. 
The incidental Ballet, so frequently introduced 
abread, imparts a freshness and versatility to the 
whole. We have prepared a detailed ‘critique of 
this magnificent work and are truly sorry we'cannot 
insert it till our next. However, in the mean'time, 
we shall avail ourselves of a second visit. 
HAY MARKET. 

Shirley Brooks has written a new farce which con- 
tains much that is smart: Keeley represents a gent 
a Mr. Dulcimer, who to use his own . words is a 
“ dam’'d fashionable fellow,” and is continually get- 
ting into sciapes from which he is always safely res- 
cned by a ‘ guardian Angel,’”’ one Molly, a servant 
of all-wo ks, who tells fortunes by cutting and shuf- 
fiing, and loves him rather. The acting of the two 
Keeley’s is perfection. There are roars of laughier 
when the curtain is up, and lots of applause when it 
falls. 

SADLER’S WELLS. 


We attended at this theatre last) Thurs. 
day, when there was a crowded house to 
witness the revival of Antony and: Cleo- 
patra.” As we promised to ‘give a further 
analysis of the performance than we did, in 
our last, we now redeem the pledge. 

The Cleopatra of Miss Glyn is very fine, 
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than ence hesitated to pronounce our 
opinion as to the precise merits of this 
actress ; but there can be no question now 
of her genius. Three women on the Eng- 
lish stage may be more consummate 
artists; but there is not one who could per- 
form Cleopatra better. There is much of 
the style of Rachel, and of Mrs. Siddons in 
Miss Glyn. She has not alittle of the Siddon- 
ian grandeur, and her gestures are modelled 
in the French school of art. 

The point of electricity she does not often 
reach; but when she does—as for instance 
when she hears that Antony is married— 
she is exceedingly powerful. Her death is 
also admirably executed ; the breathless 
silence around attests its excellence. Miss 
Glyn is now entitled to rank very high as 
a tragic actress, There is a vast deal of in- 
tellect, of passion, and of majesty in her per- 
formance; and in all the higher attributes 
of genius her conception of Cleopatra evinces 
her hardly less than great. Some points 
of art she has not yet reached, but it is 
marvellous that she should already be what 
she is. She is certainly much above her 
two predecessors at this theatre; Mrs. 
Warner and Miss Addison having more in- 
spiration and thought than the former, and 
being free from the mannerism and feeble. 
ness of the latter. , 

The Antony of Mr. Phelps is carefully 
acted. It is nut a character well suited to 
him ; but there is no one on the stage— 
except Macready—who could more adequa- 
tely embody it. 

Enobarbus is exactly adapted to the 
peculiar style of Bennett, who touches 
the very verge of greatness in many of the 
scenes. 

Mr.- Dickenson, Mr. Marston, and Mr. 
Graham sustain the three most prominent 
parts, after those we have particularised. 
We are rejoiced to perceive that the former 
of these painstaking and sensible actors, Mr. 
Dickenson, has improved since he came to 
this theatre. There was considerable force 
and power in hisdelineation of the character 
of Octavias Caesar, and the quarrel scene 
betweenhim and Antony was powerfully de- 
lineated. 

Having spoken of the acting, we have 
a few remarks to offer on the play. Shaks- 
pere wrote ‘ Antony and Cleopatra,’’ about 
1608, the, year after ‘Julius Ceesar’’ 
was produced... It has many claims to rank : 


above its predecessor. The character of 
Cleopatra is great in the extreme, ‘atid 
though she is a sensual and , voluptuous 
woman, it is impossible not. to, admire, her 
genius, and be fascinated by her_ witchery. 
Perhaps it is the most difficult of all Shaks- 
pere’s female characters ; and no ordinary 
actress could embody all its varieties. 
Anthony is also very fine, and indeed through- 
out the tragedy the hand of the intellectual 
giant is visible. , 

There is, however, little or nothing to 
elevate and purify in this play. 1 sppeals 
to the lowest passions, and in spite of its 
poetry, is sometimes disgusting,, This. is 
the reason why it does not long; retaiy pos- 
session of the stage in these refined times. 
Of course Shakspere living in theera he did, 
could not be expected to be free froin, the 
grossness then prevalent, He mrote.also of 
a semi-barbarous period when, luxury, was 
at its height, and of two. persons who had 
resigned themselves to degrading ; voluptu- 
ousness. But it is a glorioys drama, only 
inferior to the four miracles, executed by the 
hand of its immortal author, .Lear, Hamlet, 
Othello, and Macbeth, We are not sorry, 
therefore, that it has been, produced, and 
once more in alluding to the grand concep- 
tion of Miss Glyn—the only Cleopatra who 
has appeared for ages-—we,express;,ouy con- 
viction that she is destined, to hold a position 
inferior toono English actress since, Mrs. 
Siddons, whew time ‘has -ripeagd het high 
capacities. f roeeso9ho1 
DRAMATIC INSTITUPIONY: 

Gough Street:° @ ni 


“ B 
1 O900931 


“Hearts are Trumps” and “Time tries 
All,” were the pieces selected for the secofid 
subscription night of , the ate We 
hardly known of any. piece caléulated to try 
the powers of Amateurs more thad [Hearts 
are Trumps, for all the characters are réal 
flesh and blood ; there are no, opportunities 
for ranting or for tearing passign to tatters ; 
no tit bits for the elgcutignis}, fo pounce 
upon; quite devoid of extravaganza the plot 
works itself by the simple curtent of nature, 
until it reaches the denote nent: Mr. J. 
Marr played Captaie Wa pad ata very 
short bien ons had he Bui Sut ent time to 
study, we feel assured he would have de- 
picted the villanous portion, of the character 
with greater depth, . Mr. Goad was given to 
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being too violent when he was interrupted | 
by his clerk in the love scene, and a trifle 
too puerile in his manner, was a tolerable re- 
presentative of the part. Mr. W. Carter’s 
Joe: Martin-was decidedly good. Mr. F. 
Carter ‘was im ive ih Ruby, his interview 
with his daughter in the last act was really 
very pathetic. The least we say about 
Charles Wilmot the better. We must really 
talk to Mr. Dale seriously if he does not 
mend his way. Miss Badderly bestowed 
much care upon Mary Grey, and in the 
serious scenes was extremely effective. The 
interview with Wilmot wanted more artless- 
ness; but we cannot find fault with her for 
she made the part extremely interesting, 
and had she met with a corresponding spirit 
on the part of her lover, we feel assured 
she would have come off capitally. Susan 
Fletcher was played with much au fait by 
Miss F. Marsh, a daughter of Mr. Marston, 
of SadJer’s Wells. Should the comedy be 
repeated she will pay a little more attention 
to the fainting in future. The part of Mrs. 
Miller. We did not stay the conclusion of 
the entertainment. 


ISLINGTON ATHENZUM. 

The Second Quarterly meeting of the Elo- 
cution and singing classes, took place on 
Monday evening last. On the first oc- 
casion of our visit to hear the subscribers at 
this meeting, we felt every desire as we do 
now to give every stimulant to. ,young 
people forming these classes, and for a first 
attempt in public we conscientiously con- 
gratulated them upon their efforts. It would 
have been much more pleasing to us could 
we have added another laurel to their for- 
mer attempts, but*unfértumately we cannot 


upon the preseat’ occasion. We should 
only be deceiving” .and their friends, 
pow | put ourselv: @ situation which would 


evidently show those who are judges, that 
we are incompetent to the task we under- 
take, or that our object is to flatter and 
deceive - those;-who took a part in the 
amusements of the~evening ; for without 
further preface the second meeting on Mon- 
day last was nothing to be compared in 
point of execution either in elocution or in 
the singing department, to the first meeting 
three! months ago, the first recital was 
“ Hanilet’s address to the players,” which 
was ‘attempted by Mr. Bidlake. We of 


been well acquainted with the text at least ; 

but no it was a perfect failure in every res- 

pect, and we will not hurt his feelings by sny 

further remarks. 

The ‘Battle of Hohenlinden,’ given by 

Mr. F. Ford, was spoken in-so low .#tone: 
that the reciter was totally inaudible’ ‘at the . 
part of the room that we sat. We therefore 

cannot give any opinion as to the merits. of 

the conception the speaker had formed of 

the author’s meaning. Mr. Bartlett recited 

the ‘Natural Bridge,’ distinctly, but he 

wanted force and pathos if he intended the - 
auditors to feel the subject. Mr. White 

gave the comic sketch of ‘ Ferdinand Pigs- 

widdy,’ with humour and point, and would 

have produced much greater effect had he 

spoken in a louder tone, the applause which 

followed was well deserved. The ‘Spider 

and the Fly,’ caused more merriment from 
the nature of the subject than anything that 
came from the reciter. Mr. Anderson whe 
delivered ‘ Meagher’s Speech before Sen- 
tence,’ was listened to with great attention, 
and it was evident hefelt the subject he was 
handling ; it was delivered with much ener- 
gy and feeling. The vocal part of the 
entertainment was not so good as before : an 
apology was made by the conductor for what 
reason we do not know. As we said ona 
former occasion this Class should only. at- 
iempt sacred music, they are feeble and with 


spirit and force and we are fearful this class 
will not improve under their present tutor 
The selections were very good, but sadly 
executed, The treble voices could never 
maintain their position and the singing was 
a perfect draw! from first to last. The room 
was crowded with well dressed persons. of 
both sexes. 


LITERARY INSTITUTION. 
JOHN STREET, FITZROY, GQUARBy 7 
On Monday, Oct. 22nd, we attended per invita- 
tion the above named place to witness a musical 
and elocutionary entertainment, the stated object. 


Institute of Progress, George-street, loan. UAT 
We have not much personal knowledge..of the 


ing of support. 
compelled to call for extraneous aid'at’ this énd ‘of 
the town, and yet pleased to find that ¢all responded 
to in such excellent style as it was.on this.occasions 





course éxpected this gentleman would have 


old favourite, Mr. John Harper, and his co-matesj 





out animation; there is a great want of ° 


of which was to create funds for carrying on. the. 


oe 


“ firm,”’ but we hear and’ believe it to be got'up by. 
industrious working men, and therefore well deserv- 
i We are only sorry they should be | 


hs 


Great praise is due to the choir of the , John-street. 
Institution for their valuable aid, and .also to ours: 
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Messe. Somers and Upton, for their assistance in 
the elocutionary department. 

Mr. Tnomas Cooper was to have taken the chair, 
but prevented by illness; however the gap occa- 
sioned by his absence was filled up as well as possible 
by extra. songs and recitations, obligingly 
volunteered by the ladies and gentlemen present. 

Aster, the Madrigal, “ Merrily Wake to Music’s 
Measure,” .MtyJohn Harper recited “ Blind Man's 
Bai?” im his usual style, and gained ap enthusiastic 
ericoré; his two other pieces were also encored. His 
sixth recitation “The Bastiful Man” was decidedly 
the gem. of the evening, his conception of it was 
truly original, he threw himself.into the character, 
and really appeared as though too bashful to relate 
the disasters which had befallen him; in fact it was 
genuine humour, and created such a sensation that 
we could not hear many parts of the piece for the 
continued laughter of the audience. Ifwe mistake 
not, the conclusion was his own, for we do not re- 
member having heard it before. 

The duet entitled ‘“‘Oh breathe not his Name,’’ 
was sweetly pretty itself, and tastefully sung by a 
lady and gentleman whose names did not trans- 

ire. 

Mr. Upton recited ® Hamlet’s Soliloquy” in a 
masterly manner, and richly deserved the encore he 
received : in fagt it would have done credit to any 
professional. 

The lady who sang, ‘‘ Wapping Old Stairs”’ per- 
fectly charmedthe audience, as did Miss (oh ! would 
that we knew her name), in the favourite song from 
the **Tempest,” ‘*Where the Bee Sucks,’ which 
was repeated by general desire. 

Mr. Somers gave ‘' Pat Dunbar” well, but to our 
taste his encore piece of “‘ Paddy Blake” (we think 
that was the title) was undoubtedly far supericr to 
the former; in fact it is the richest thing we have 
heard for some’ time, and kept’ the ‘audience in a 
state of laughter: threughoutits relation,’ which oc- 
cupied some considerable time... The} entertain- 
ment concluded with the “ Market Chorus’ from 
“ Masaniello.”’ wiht “alte 

Our space will not allow us to do justice to each 
and every part of the programme, but suffice to say 
we never spent amore pleasant evening or saw an 
entertainment go off with such ecld! as on the 
present occasion. We have no doubt the institu- 
tion will receive much benefit, and trust the affair 
will prove (if we may so term it) a life preserver, 

which will enable it to keep its head above water, 
and go on swimmingly for the future. 
PFNTONV! LLE ATHEN LUM. 

An ‘amusing’ Klocutionaty, penergatiinent took 
place on Monday last, oat “Mbsara, kley, Sims, 

Bartlett, Carter, Dixon, oe F. Blankley recited 
some capital selections, . ‘The most..prominent of 
which were scenes from th¢ “‘ Honeymoon,” and the 
“Review,” and an extract from “ Bragus;’? We 
wished to have particularized, but an ngusual press 
of matter prevents our so doing. ‘We regret this, 
as we like to go into the marrow. of these things: 
however, better luck next time. 


CORRESPONDENCE, 


To our Reapers.—In answer to many inquiries, 
we beg to state that the “ Shetches of London 
Companies” will be continued as rapi Ny as pos- 
sible. It was our original intention td’ have 
published a chapter each week, but having .@0) 
much matter of importance on hand, we are an- 
*xious to advance all a stage. ‘The letters of 
* Legion” and “ Beta’ on'the present cotidition 
of the drama, have proved highly atteactive, and 
the History of London Theatres, an ihequalfed 
work of reference, must all have their turn. », In 
the present number will be found contributions 
by “‘ Legion,” “ Beta,” with the “* History of the 
London Theatres’ and the “ Man about’Town.”’ 
In our next we shall publish, chapter 4, of the 
‘* Sketches of London Companies.”’ 

An amateur will find reviews of almost every _per- 

formance in London in our Journal. : 

ImporTANT TO AMATEURS.—We intend shortly to” 

commence a series of sketches or Pen | and Ink 

Portraits of Amateurs. Our old friend Gannic ¢ 

FUNNYBONE promises to let none escape. 

Miss ApAMS.—The “ Irish Echos’’ are by Jullien, » 
and were first played at the promenadé concerta, 

Pecasus.—The * Battle of Waterloo” was revived 
by Mr. Batty in February 1844. 

A Man Asout Town.—The adventures of “ A man 
about Town,” are by avery ‘‘old contributor;’’ 
they will be continued at intervals of a fortnight,, , 

Otp Drury.—Cibber’s version of ‘' Richard,” ‘was ” 
revived by Mr. Bunn, with mach splendour shortly 
after Christmas 1843. Charles Kean did Rjeh- 
ard. 4 

Nemesis.—We gave a very elaborate memoir of G, 
V: Brooke when he first made his appearance atthe,’ 
Olympic. 

BrinsLey.—The letter shall appear in our next, 

G. L.—The first theatre that Pearce Eagan’s ** Life’ 
in London,” was performed at, was the Adelphi.” 
The other question we answered a few weeks back} 7 
‘** Paul Pry ’’ was produced at the Haymarket, ints 
1826 ; at what time it was produced at the Surrey... 
we have no date. ae 
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OF FAIR PLAY. esp ae 

(To the Editor of the Theatrical Journal). ' 
Sir,—In 513 of your Journal, f'y 
ceive a letter from your“ correspo 








THe Mustceat Press.—The late political events 
have caused not only in France, but also in Italy and 
Germany, several musical journals to suspend their 
publication. °° 






“ Legion” on the tragedy of the. “ 
Before I say another word,, 1, than) 
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to myself with which he prefaces his ar- 
ticle ; but I still find we are widely at issue 
in our opinions with regard to the “ Cenci.” 
I old’ that it is out of Shakspere, the 
greatest.of English tragedies, and I am 
glad to find that ‘ Legion” admits its 
great poetical merit. Coinciding with him 
also, that.it would be painful and barrow- 
ing in representation, | still think he has 
not done justice to Shelley in giving the 
preference to Bailey, when he compares 
them with-each other. That the author of 
* Festus” has produced fine lines I admit ; 
but his poem is a series of repetitions ; 
crowded, crude, and undigested in its 
place, and purposely without sequency 
and congruity. 

I believe. Bailey is quite incapable of 
writing a play at-all, far less such a play 
as the “Cenci.” What genius he has 
(and-I do not deny he has it) lacks dra- 
matic force, sustentation, and vitality. He 
is as much below the author of the * Cenci,” 
as Shelley is below Shakspere ; and that is 
rather a wide gulph in my estimation. 
Mr. Bailey has more faith in religion than 
poor Shelley, and entertains progressive 
ideas ; but he has not the tenderness, the 
ideal grace, the spiritual purity of perhaps 
he,.sublimest. poet. of this age. “ Com- 
parisons,”’ says Mrs...Malaprop, “ are 
odétons's” but surely if * Legion” takes up 
‘the “Prometheus,” or even the “ Revolt 
of Islam,” and “Pellas” of Shelley, and 
the “ Festus”»of Bailey, he cannot but re- 
cognise the loftier powers of the former 
writer.. As for the “ Cenci;” with all its 
defects, and despite its awful plot, it is 
only inferior im’ its eonception—whatever 
it may be its dramatic construction—to 
some half-dogen of the prodigious plays of 
Shakspere. 

I cannot perceive with “ Legion” the 
vast philosophical thoughts of Bailey. His 
mind is not strong, is not deep, though his 
imagination ig high, Miss Barrat has 
decidedly more intensity than Bailey, 
Marston more subtlety andart, and there 
are several of our living poets—Horne, 
Heraud, Lander, Browning—who have 
equal claims to admiration. But I must 


something to say to “A Friend to Fair 
Play.” 

I have never denied the poetical talent 
of some of our unacted dramatists. Many 
of them have far higher claims in this 
respect than Lovell, or perhaps Bulwer, 

I repeat, however, that there is yebo« 
single ‘unacted dramatist who has “aes 
quired stage-craft Even a tragedy equal 
to the “Cenci,” and without any of its 
revolting characteristics would not be re- 
lished now without comic relief. 

Why do Bulwer, Lovell, and others 
succeed without high dramatic powers? 
Because they go ahead of the unacted, and 
the greater part of the acted likewise in 
variety, and in taking situation. What if 
they write clap-trap‘and tinsel sometimes, 
not poetry? ‘The unacted fail entirely in 
the popular element, and so it is to be 
feared they must remain comparatively 
unknown. I wish it to be distinctly under- 
stood that writers like Horne, Mrs. Crowe, 
and Landor, are in my estimation entitled 
to rank as authors many degrees above the 
playwright who has no genius; but unless 
they could acquire those talents which 
they either have not cultivated, or do not 
exist in them, talents which, however 
mean in themselves, compared with 
strength of intellect, grandeur of concep- 
tion, and sweep of imagination are the 
sine qua non of theatrical success. They 
will only live in the closet; and find fit 
audience there. 

Bgra. 





(To the Editor of the Theatrical Journal.) 

Having perused the letters of “ Legion’’ 
and ‘ Beta’ in your Journal, I feel con- 
fident under the following circumstances you 
will give publicity to my note, as being one 
“with whom the public in general sympa- 
thize.” 

I dramatised a work, and? presented the 
same to the stage-manager,of one. of our 
minor theatres, it being my first production, 
and a melo-drama. 

It was detained a long time, and at length 
returned with a note (in my possession) 
stating that “‘ there was.a great deal of merit 





not linger upon this subject, as I have 


in it,” and suggesting a few alterations. 
This aftgr some labour I effected, and’again 
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presented my MS. After calling several 
times, at the residence, as well as at the 
theatre where the party was engaged, I re- 
ceived my MS. a second time with a verbal 
message to the effect that it could not be 
brought out until the winter (this being 
spring). Before the winter had arrived the 
party had terminated his engagement. 

A very short time since a friend informed 
me that ‘my play was out ;” much to my 
astonishment I heard this, but determined 
on being satisfied, and to my amazement I 
heard the words that had proceeded from my 
own pen. I must not omit to state that the 
same work had been some years before 
dramatised, but entirely without my kaow- 
ledge of the fact. This piece was produced 
greatly altered from its original, (which I 
oblained a copy of,) by my own producti, 
and so much so that t newted the words 
before the respective actors and actresses 
commenced their parts, 

Although the stage is at the present time 
upheld by 4many able ;dramatists, should 
the perhaps least worthy, because unacted, be 
treated thus ? 

I remain Sir, 
Your most obedient servant, 
ABELLINO. 








THE MAN ABOUT 10WN. 


I left Manchester on the following night, not 
without seeing Macready though, an opportunity 
teo good to be fost. That want of bashfulness that I 
fear has belonged to me from my cradle, pushed me 
through the numbers standing as thick as three ina 
bed around the pit, I got to the end of the fourth 
row, and being jostled, Tooled and evidently con- 
sidered an intruder, being told on:one side that I 
could not stand there, and on another from a parti- 
cularly snobbish character that “ such a swell ought 
to go in the boxes,’’ while several ladies thought me 
ungentlemanly, and a very stout personage threat- 
ened to call in the aid of the constable, my modesty 
suggested that I would state I was merely going to 
my friends, who had gota seat forme. I had no 
sooner said this than they all contrived to make 
way for the departure of so disagreeable a custo- 
mer, and found myself some distance across 
the theatre, between the third and fourth rows. 
Everybody cried out sit down, but the devil could I 
tell what upon, till some fellow at the summit of 
his voice; bawled out;:/'Torm him out.” As this 
was a proceeding I did not at all wish to come off, 
I dropped suddenly in a lady’s lap, at the same 
time blowing up some unknown person for pushing 
me there, and in the next breath apologizing to the 
lady for my curious position: herself and her compa- 
nion put themselves im assmalla space.asthey could, 
and kindly, squeezed about five inches and a third, 
Little as it was I endeayoured to avail myself of it, 





and sending polite requests to »my/pext door neigh 
bour but one, and then to his next, and so oti’ fill 
the second act was completed, I arrived safely as 
the goal of that evening’s ambition~a) comfortable 
seat. I need not tell you how Macready, played, 
you know it and every body else knows it. The 
ladies were very kind, Bivorith me with the loan of 
their bill, though they had more than an equivalent 
in the sparkling conversation of a London, Man 
ABouT Town. You may think it vanity, my der 
sir, but I assure you it is no such thing, bi sides 
who can fail to admire 

An Alpaca hat, 

Black arched eyebrows, 

Whiskers, by the magic aid of hair dye, 
and the peculiar properties of the curl- 
ling tongs, also black 

Upper lip of the same, 

Teeth, like enamel, 

A superb tie with collar ofisnow, 

Studs, in shirtfront, 7s; the bet, 

The Nicoll Paletot, negligently unbut- 
toned, ss site a 

Extenuations, thé pattern selected by a 
lady of infinite taste, B anitiex 

Boots so light, that the pair Would go 
under a penny postage stamp ; and # 

Silver headed stick, the most exquisite 
ever handled by a ‘gent,’ 

These were the articles that worked on the tender 
sensibilities of the Manchester fair, and by the close 
of the entertainment I was so au fait with my com- 
panion, that I pictured to myself the felicity! iofva 
moonlight walk, a charming supper, and an agree- 
able tete-a-tete. It was little moment to mé Who 
or what they were ; but they were dressed fastiva- 
ably, and their conversation evinced: the: highest 
respéctability ; they were, both, good Jooking,. and 
ye was a blonde, whose eyes looked Sat 
ingly soft- 1 much desired to become! bétterac- 
quainted, and was determined ‘to embrged ithe :ep- 
portunity. When we/reached: the; outside, of the 
theatre, it rained. heayi'y,.and I; Jeft them in fhe 
entrance while I.sought for & conveyatice.’ “1 sttc- 
ceeded almost immediately, and returned im the nie 
of time to find a tall young ‘fellow’ with afi umbygila 
taking the liberty to address, them; Here is an ap. 
portunity to be chivalric thought I. “I shall most 
assuredly put that man in the gutter." 1 hastehedup 
and ina style which J flatter, myself; showed. my 
sup eme superiority, begged. him to.underg'and those 
ladies were under my charge. The coach drove up, 
I handed the ladies gracefully in, -and-wag about ito 
follow when this gent peremptorily tyldi the man-to 


drive on, at the same time informing me, he was their 
brother, and if I could satisfy him of my aly ‘jn 
society, and my respectability, hé might inute 


inquiries allow me tb visit his) sister. epds,aigne 


brown, 1t2 ton 
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MancuesterR.—(Theatre Royal.) —Mr. T. P. 
Cooke is the star of the company—at present his 
acting has already been criticised many and many 
a time, therefore needs from us no further comment. 
The pieces selected are those which he has made 
himself so popular in, viz. :—‘* Black Eyed Susan,” 
“ The Pilot,” “ Poor Jack,” &c. &c. 

“ Time Tries{A!l,” has had a good run here, but 
having been unable to attend we cannot give as full 
a critique of it as we would wish—we are however 
given to understand that all goes on very satisfacto- 
rily. We cannot speak too highly of the gentle- 
manly and polite behaviour of the attendants of this 
establishment. We allude to the money takers and 
box keepers. In our next number we purpose 
giving a fuller notice of the performances. 

Cooke’s cclebrated Equestrian Company are 
about to open very speedily. 

MANCHESTER.—(Free Trade Hall.)—We were 
unable to attend on Monday Evening last, which 
we much regret, a8 we anticipated a great treat, 
Our remarks will be reserved for the next number. 

Mr. David Prince Miller, author of the “ Life of 

Showman,” will give a Grand Concert at the 
Atheneum on Saturday next, Nov. 3. 

Cantessury.—Mr. Henry Betty has been play- 
ing here for a few nights. On Thursday he per- 
formed Macbeth to a full house. In many parts of 
this beautiful play Mr. Betty we think was to a 
pitch of excellence which few actors of the present 
day can attain. The banquetting scene is realiy a 
powerfol performance, and the last act is altogether 
admirably sustained. The Macduff of Mr. G. 
Nelson is a very creditable piece of actlng, and 
Mrs, Dowton as Laly Macbeth was as usual cor- 
rect in the reading of the part, indeed, the whoie 
play was well done, 

Lixcotn.—This theatre opened on Tuesday. 
Mr. Capel is spiritedly, having engaged Mr. Bor- 
riani and Mr. D. King for opera. 

Liverroot.—(Theatre Royal.)—Mr. and Mrs. 
C. Kean are engaged and will appear in the course 
of afew days. ‘“‘ The Wife’s Secret,’’ will be their 
first performance. 

Liverpoo..—(Adelphi.)—(Under the manage- 
ment of Mr. Egerton).—Mr. Edmund Falconer, the 
favourite leading actor of this establishment, has 
this week produced an excellent adaptation of Alex- 
ander Dumas’ ‘‘ Monte Christo,’’ which has been 
played during the week with great success. The 
piece weuld be improved by a little curtailment. 

Nort Suizips.—Mr. J. Roxby has opened this 
theatre with a very efficient company. Mr. A. 
Younge played Shylock in a satisfactory manner 
his reading being marked with judgment. Miss 
Thompson's Portia was carefully acted. 

O.paam.—We have had the spectacle, entitled 
“ The Man in Egypt.’ The various characters 
have been well sustained. The afterpieces in which 
the acting of Mr. and Mrs. Rayner, J. Williams, and 
W. Elliott have elicited rounds of applause. 








OUR CHATTER-BOX 


Mr. B. Webster bas been starring it at Shetfield 
for three nights to good houses. 
Youna Heawanpsz.—This celebrated eques- 





fulfilling anengagemeut at the Rotunda Theatre, 
Dublin. 

Stranp.—A comedy, in 8 acts, founded on histo- 
rical date, is in preparation at this theatre, written 
by Grenville Fletcher, author of “ City Clubs,”’ in 
which both the Farrens and Mrs. Stirling have 
prominent characters. 

Mr. Fditor,—A paragraph in your last week’s 
paper stated that Mr. Nelson Leeis writing the panto- 
mimes for no less than three theatres, Drury Lane 
being one. This is an error, the pantomime for 
Drury Lane ‘Lheatre is written by the author of 
‘* Bluff King Hal.’ produced last season at the 
Princess’s. G. H. R. 
Tom Barry, the celebrated Clown, arrived in town 
last Thursday from America, where he has been amu- 
sing the good denizens of Yankee land with his drol- 
leries for the last nine months. Tom has, during 
his trip, earned golden opinions, in every sense of 
the word for himself. He has been re-engaged at 
Astley’s where, for many years past he has been 
considered a star of the first magnitude in his line. 
A new piece, we believe by Bouricalt, will be pro- 
duced in the course of a fortnight, at the Adelphi. 
It is reported that Mr. G. V. Brooke is engaged 
at Diury Lane. 

The *‘ Serious Family,’ announced at the Hay- 
ma'ket. is by Morris Barnett. 

The “ Laughing Hyena,” a farce by B. Webster 
will be produced at the Haymarket Theatre next 
week. 

The Marylebone Theatre is to be let after Christ- 
mas. 

We beg to draw the attention of our readers and 
the public, toa work just published by Mr. W. 
Oxbery the comedian, entitled ‘‘ Oxbery’s Dramatic 
Chronology,’’ which contains the names, dates and 
births of actors, their first appearance, and deaths, 
&e. We strongly recommend this little work to all 
admirers of the drama, it is most useful, and may be 
had of Ha ris, Bookseller Bow-street. 

A new ballet by Flexmore is in rehearsal at the 
Prnicess’s. 








SUBSCRIPTIONS. 





Three Months. ...Two Shillings. 
Six Months .. .. Four and Four pence. 
Twelve Months .. Eight and Sixpence. 


(Postage Free.) 


Published every Thursday Afternoon at 4 o’clocl, 
for the Proprietor, by Cotiins, 39, Holywell 
Street, Strand; to be had of Vickers, Holyweil 
Street; J. Allen, Warwick Lane, Dyson Shoreditch 
and all Booksellers and Newsvenders. Agent for the 
Surrey side of the water, Harris, Blackfriars Road, 
Agent at Manchester, Mr. Abel Heywood, Market 
Street, and 58, Oldham-street. 
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